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Abstract

This study aims to analyze the forms and functions of illocutionary speech acts in the lyrics of the
songs "Kun Rahma" and "Muhammad (Pbuh) Waheshna." Ahmed Al-Yafie penned the song 'Kun
Rahma', Maher Zain popularized it, and it was released in 2007. The song conveys social values,
particularly in how to treat young children, especially those who have those in distressing situations.
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Mahmoud Farouk written the lyrics of 'Muhammad (Pbuh) Waheshna', which Maher Zain
popularized and released in 2003, while Mahmoud Farouk composed the music. The song's lyrics
express deep emotions, specifically longing for the Prophet Muhammad (Pbuh). In addition, Maher
Zain alone popularised both song lyrics. This study employs a descriptive qualitative research
methodology, utilising a literature review technique. Data collection in this research is conducted
using a listening approach. The tapping technique as the primary method, while the a supplementary
approach is the note-taking technique. The study used the comparable technique for data analysis. The
categorization of essential elements follows a practical methodology, and the ability to arrange them
also adheres to this practical approach. The findings indicate that there are two types of illocutionary
acts seen in 26 lyrics of the song 'Kun Rahma', whereas three types of illocutionary acts are identified
in 17 lyrics of the song 'Muhammad (Pbuh) Waheshna'. In addition, the lyrics of the song 'Kun
Rahma' contain four functions of illocutionary activities, which are derived from two types of
illocutionary acts. Similarly, the lyrics of the song 'Muhammad (Pbuh) Waheshna' encompass five
functions of illocutionary acts, originating from three forms of illocutionary acts.

Keywords: Illocutionary Speech Acts; Song Lyrics; Song ‘Muhammad Waheshna’; Song ‘Kun
rahma’; John Searle.
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INTRODUCTION

Language is a fundamental element in the examination of human social interaction,
which encompasses numerous academic fields, including philosophy and the social
sciences. Language remains the predominant mode of communication, even in the
realm of intellectual discourse encompassing art, music, and literature. As stated by
O'Neill,! Communication is a fundamental function of music.? Additionally, music
promotes social cohesion by acting as a catalyst,® thereby encouraging individuals to
engage in positive actions and behaviors.

1Sean O'Neill, “The Anthropology of Music: The Role of Songs, Stories, and Sounds in the
Humans Social Life.,” in Ethnology, Ethnography and Cultural Anthropology, ed. Paolo Barbaro (Paris-Abu
Dhabi: UNIESCO - Eolss Publishers Co. Uk, 2017).

2Margaret Corke, Approaches to Communication Through Music (London: David Fulton, 2002); Ian
Cross and Ghofur Eliot Woodruff, “Music as a Communicative Medium,” in The Prehistory of Language,
ed. Rudolf Botha and Chris Knight (London: Oxford University Press, 2009), 77-98,
https:/ /doi.org/https:/ /doi.org/10.1093 / acprof:0so/9780199545872.003.0005; Dorothy Miell,
Raymond MacDonald, and David ]J. Hargreaves, eds., Musical Communication (Oxford: Oxford
University Press Inc., 2005).

3Gregorio Vicente Nicolas and Cecilia Maria Azorin Abelldn, “Musica y Valores: Una Relacién
Educativa Ineludible,” Miisica y Educacién 26, no. 93 (2013): 16-25.

.138



Diwan: Jurnal Bahasa dan Sastra Arab
Volume 10, No. 2, 2024

It is widely accepted that music has the capacity to elevate emotions and perceptions,
as well as cultivate a sense of self-identity, belonging, and comprehension.* The strong
association between individuals and music creates an optimal environment for the
regulation of mood and emotions.> Moreover, as posited by Koenig et al., music
functions as a conduit through which adolescents and young adults forge connections
and fortify their sense of self through the exchange of personal moments.®

Throughout history, music has served as a potent medium for interpersonal
correspondence, with song lyrics frequently and significantly conveying messages.”
Readers or listeners can infer the subject matter of a song from its lyrics. Songwriters
possess the ability to openly articulate and convey their sentiments and emotions to
their audience.?

Firdaus posited that song lyrics convey specific messages through an examination of
a multitude of topics in his research.” From the audience's perspective, lyrics
determine the appeal and influence of compositions. Many words in compositions
have distinct or broader definitions than those found in common parlance. According
to Turpin and Stebbins, melodies, similar to poetry, are susceptible to numerous
contrasting lexical interpretations. Consequently, it is imperative to discern between
the deliberate and multifaceted intent of the songwriter and the listener's
understanding of the composition.1?

Based on the information provided, it is evident that song lyrics include an artistic
quality that encompasses profound layers of significance beyond surface-level
interpretation. Beneath the surface of the lyrics and melodies is a profound

4Peter J. Rentfrow and Samuel D. Gosling, “The Do Re Mi’s of Everyday Life: The Structure and
Personality Correlates of Music Preferences,” Journal of Personality and Social Psychology 84, no. 6 (2003):
1236-56, https://doi.org/10.1037/0022-3514.84.6.1236; Kathleen Napier and Lior Shamir,
“Quantitative Sentiment Analysis of Lyrics in Popular Music,” Journal of Popular Music Studies 30, no. 4
(2018): 161-176, https:/ /doi.org/https:/ /doi.org/10.1525/jpms.2018.300411.

SLiila Taruffi and Stefan Koelsch, “The Paradox of Music-Evoked Sadness: An Online Survey,”
PLoS One 9, no. 10 (2014): €110490, https:/ /doi.org/10.1371/journal.pone.0110490.

¢Laura B Koenig et al., “Religiousness, Antisocial Behavior, and Altruism: Genetic and
Environmental Mediation,” Journal of  Personality 75, no. 2 (2007): 265-90,
https://doi.org/10.1111/].1467-6494.2007.00439.x.

"Mensah Adinkrah, “Witchcraft Themes in Popular Ghanaian Music,” Popular Music and Society
31, no. 3 (2008): 299-311, https://doi.org/https://doi.org/10.1080/03007760802009791; Patricia Fox
Ransom, “Message in the Music: Do Lyrics Influence Well-Being?” (University of Pennsylvania, 2015).

8Raynanda Sukma Medina and Safrina Noorman, “Interpersonal Meaning Analysis of Selected
Song Lyrics from Queen’s Greatest Hits Album,” in Twelfth Conference on Applied Linguistics
(CONAPLIN 2019), ed. Yanty Wirza et al., vol. 430 (The Language Center of Universitas Pendidikan
Indonesia, 2020), 165-70, https://doi.org/10.2991/assehr.k.200406.033.

°Edwan Ali Firdaus, “Textual Meaning in Song Lyrics,” Passage 1, no. 1 (2013): 99-106.

1Myfany Turpin and Tonya Stebbins, “The Language of Song: Some Recent Approaches in
Description and Analysis,” Australian Journal of Linguistics 30, no. 1 (2010): 1-17,
https:/ /doi.org/https:/ /doi.org/10.1080/07268600903133998.
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manifestation of emotions, beliefs, and messages sent by the author and internalized
by the recipient. Within this framework, the author will concentrate on the
examination of the song lyrics entitled "Kun Rahma" and "Muhammad (pbuh)
Waheshna," which have gained popularity through the performances of Maher Zain,
a renowned vocalist hailing from Lebanon. Comprehending these song lyrics involves
more than just recognizing the words and phrases utilized. It also requires delving
deeper to grasp the structure and purpose of illocutionary acts expressed in these
songs.

[llocution is a term used in pragmatics to describe the underlying communication
purpose or intention behind words or phrases.!! Illocution, in the realm of
communication, pertains to the speaker's aim or objective to guide the listener or
conversational partner during interaction. Examples of communicative acts include
making promises, expressing praise, offering apologies, giving commands, and
expressing gratitude.’? Illocutionary acts in this context pertain to the specific
communicative objectives that the singer or songwriter aims to accomplish through
the use of words.

The illocutionary function plays an important role in understanding song lyrics.
Illocutionary analysis can reveal the implied intentions conveyed by the singer or
songwriter beyond the literal meaning of the words. By identifying the dominant type
of illocution in a song, we can find out the purpose of the song, such as encouraging?3
telling stories about love, 14 or inviting listeners to act. 1> Furthermore, illocution can
aid in understanding the feelings and messages the musician wants to convey. 1

In several ways, the research "An Analysis of Illocutionary Acts in the Lyrics of the
Songs 'Kun Rahma' and 'Muhammad (PBUH) Waheshna" offers novelty and
uniqueness compared to previous studies. Firstly, this study concentrates on Islamic
religious songs, a theme that has not received much attention in previous illocutionary
research on song lyrics. Secondly, this study uses two different songs with deep
religious meanings, allowing comparison and contrast of the use of speech acts in two

11 Akhmad Saifudin, “Teori Tindak Tutur dalam Studi Linguistik Pragmatik,” LITE: Jurnal Bahasa,
Sastra, Dan Budaya 15, no. 1 (2019): 1-16, https://doi.org/https://doi.org/10.33633/lite.v15i1.2382;
Jiirgen Habermas, On the Pragmatics of Communication (New Jersey: Wiley & Sons Ltd, 2002).

12George Yule, Pragmatics, ed. Henry Widdowson (Oxford: Oxford University Press, 1996).

13Kaewmoon Jarassri and Klaisingto Phennapha, “Illocutionary Act Analysis of Encouragement
Songs,” Journal of MCU Humanities Review 6, no. 1 (2020): 127-136.

14Anita Sitanggang, Helty Sinaga, and Herman, “Illocutionary Act in Song Lyrics of Taylor
Swift’s Single ‘Love Story,”” Global Scientific Journal 8, no. 4 (2020): 316-324.

15Pimpaka Chaiyachok and Savitri Gadavanij, “A Study of Speech Acts on the Best Protest Songs
of All Time,” Connexion: Journal of Humanities and Social Sciences 8, no. 2 (2019): 125-153.

16Jitsuda Laongpol, “Speech Acts in Patriotic Songs Composed by Thailand’s Prime Minister
Prayut Chan-Ocha,” The New English Teacher 14, no. 2 (2020): 1-23.
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different contexts. Third, this study has the potential to shed light on the use of speech
acts in Islamic religious songs to convey religious messages.

Understanding illocutionary acts in religious lyrics also has significant implications
for understanding Muslim culture, identity, and beliefs. These lyrics are not only
entertainment but also a tool to spread religious and cultural messages. Therefore,
readers can gain deeper insights into how Muslim societies convey and receive
religious messages by analyzing the illocutionary acts in these lyrics.

THEORETICAL FRAMEWORK

J.L. Austin established speech act theory as a constituent of the discipline of
pragmatics in 1962. Austin's paper, "How to Do Things with Words," delved into a
theoretical framework of speech acts that revolved on three essential components:
locution, illocution, and perlocution. The three acts have distinct objectives: acts of
declaration, acts of execution, and acts of persuasion.?”

Illocutionary acts refer to the use of sentences in expressing attitudes with a specific
function or "power," called illocutionary power. The illocutionary power itself refers
to the speaker's intention or intention for the speech partner to perform the function
it expresses. 18 Searle developed five different illocutionary speech acts from Austin's
view, namely: assertive, directive, expressive, commissive, and declarative.1?

1. Assertive, also known as declarative, is a type of speech act in which the statement
conveys something that can be evaluated for its truthfulness. Put simply, the
speech act is related to factual information. The primary purpose of assertive
speech acts is to express statements, provide information, make suggestions,
boast, express dissatisfaction, give reports, make claims, refute, admit, make
predictions, assert, or draw conclusions.

2. Directive speech acts are a type of speech act when the speaker uses their words
to prompt the listener to take a specific action. Directive speech acts typically take
the form of orders, requests, demands, giving advise, and similar expressions.

3. Committive speech acts are part of speech acts in which the utterance is bound by
actions that will be taken in the future. Generally, the form and function of
commissive speech acts are in the form of promising, swearing, guaranteeing,
threatening, and so on.

17Etsuko Oishi, “Austin’s Speech Act Theory and the Speech Situation,” Esercizi Filosofici 1, no. 1
(2006): 1-14.

18Richard Nordquist, “Illocutionary Act: Making an Explicit Point,” thoughtco.com, 2019,
https:/ /www.thoughtco.com/illocutionary-act-speech-1691044; Akhmad Saifudin, “Teori Tindak
Tutur Dalam Studi Linguistik Pragmatik,” LITE: Jurnal Bahasa, Sastra, Dan Budaya 15, no. 1 (2019): 1-16,
https:/ /doi.org/https:/ /doi.org/10.33633/lite.v15i1.2382.

John R. Searle, Expression and Meaning: Studies in the Theory of Speech Acts, Transferre
(Cambridge: Cambridge University Press, 2005).
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4. Expressive speech acts pertain to the speaker's attitude, nature, psychological
condition, and feelings towards others. Generally, the form and function of
expressive speech acts are in the form of gratitude, congratulations, apology,
praise, condemnation, condolences, and so on.

Deliberative speech acts are a type of speech acts that change, match, or fit with the
linguistic category definition and the categorial definition of speech acts when they
are spoken. Generally, the form and function of declarative speech acts are decision,
baptism, statement, resignation, punishment, exclusion, appointment and demotion
(for employees), dismissal, naming, and so on.

METHOD

The research employed the descriptive qualitative research approach, as indicated by
Ahmadi (2019); Azwardi (2018); Lambert & Lambert (2013); Mahsun (2017); and
Nassaji (2015).20 Descriptive research seeks to offer a comprehensive and analytical
depiction of a phenomena and its intrinsic characteristics. The main objective of this
research, as stated by Borg et al., is to examine the occurrences themselves rather than
the underlying mechanisms or reasons behind them. The user's text is.?! The research
places greater emphasis on descriptive and narrative aspects rather than quantitative
analysis. This study utilizes a methodology that is based on existing literature.

This study categorizes the data sources into two distinct groups:

1. Primary data refers to the initial or principal data. The main data sources for the
study consist of the lyrics from two Arabic songs. The book "Kun Rahma,"
authored by Ahmed Al-Yafie, was published in 2017 and gained popularity
through the rendition of Lebanese musician Maher Zain. 'Kun rahmah', a song
with religious undertones, seeks to inspire listeners to embrace kindness, love,
and compassion towards one another as a divine offering. Listeners from many
ethnic and religious backgrounds appreciate a message that is universally
understood. The music can be obtained by accessing the YouTube channel using
the link https:/ /www.yvoutube.com/watch?v=csO4RxdGP3Y.

The song "Muhammad Saw. Waheshna" by Mahmoud Farouk was released in
2012. It is a religious song that gained popularity through the efforts of Maher

20Anas Ahmadi, Metode Penelitian Sastra: Perspektif Monodisipliner Dan Interdisipliner (Gresik:
Graniti, 2019); Azwardi, Metode Penelitian: Pendidikan Bahasa dan Sastra Indonesia (Banda Aceh: Syiah
Kuala University Press, 2018); Vickie A. Lambert and Clinton E. Lambert, “Qualitative Descriptive
Research: An Acceptable Design,” Pacific Rim International Journal of Nursing Research 16, no. 4 (2013):
255-56, https://doi.org/10.1891/9780826193889.0005; Mahsun, Metode Penelitian Bahasa: Tahapan,
Strategi, Metode dan Tekniknya (Depok: Rajawali Pers, 2017); Hossein Nassaji, “Qualitative and
Descriptive Research: Data Type versus Data Analysis,” Language Teaching Research 19, no. 2 (2015):
129-32, https:/ /doi.org/10.1177 /1362168815572747.

21Walter R Borg, Meredith Damien Gall, and Joyce P Gall, Educational Research : An Introduction,
7th ed. (Boston: Pearson Education Inc., 2007).
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Zain. The song conveys the yearning and affection that Muslims have for the
Prophet Muhammad. The words of this song elucidate the significance of the
Prophet Muhammad SAW to Muslims and the profound longing they experience
for his presence. This song has garnered over 5 million views on the YouTube
channel https:/ /www.youtube.com/watch?v=DHvLp61A-7M.

2. Secondary data refers to information that is acquired from external sources. This
study utilizes secondary data sources derived from books, journals, and previous
research specifically focused on illocutionary activities, particularly within the
context of song lyrics.

The data gathering strategy employed in this research involves the utilization of
the listening method, utilizing note-taking techniques.?? Essentially, the data is
gathered through the process of analyzing the words of the songs "Kun Rahma"
and "Muhammad Saw Waheshna." Unbeknownst to the owner, the lyrics of the
song that have been heard are subsequently recorded. Subsequently, we can
forward to the subsequent phase, which involves scrutinizing the gathered data
through data analysis.

The data analysis approach employed in this research utilizes the commensurate
method as described by Zaim.? This method primarily involves sorting the
determining elements or using the pragmatic sorting power to divide key factors.
Essentially, the collected data is compared to the definition and characteristics of
all forms and functions of illocutionary acts based on Searle's classification. The
purpose of this analysis is to identify commonalities in the structure and purpose
of each song lyric. This will allow the data to be categorized according to Searle's
taxonomy of illocutionary acts.

RESULT AND DISCUSSION

An analysis of the lyrics of the compositions "Kun Rahma" and "Muhammad (saw)
Waheshna" revealed the presence of numerous illocutionary acts. A classification table
of the categories of illocutionary acts present in the two songs is provided below:

Tabel 1 Classifying the types of illocutionary acts in the lyrics of the songs "Kun
Rahma" and "Muhammad % Waheshna."”

Number
No Classification of
" Illocutionary Acts Kun Rahma Muhammad (Saw)
Waheshna
1 Assertive 20 3

22Azwardi, Metode Penelitian: Pendidikan Bahasa dan Sastra Indonesia; Mahsun, Metode Penelitian
Bahasa: Tahapan, Strategi, Metode dan Tekniknya; Muhammad Zaim, Metode Penelitian Bahasa: Pendekatan
Struktural (Padang: FBS UNP Press., 2014).

237aim, Metode Penelitian Bahasa: Pendekatan Struktural.
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2 Directive 6 3
3 Expressive 0 11
4 Commissive 0 0
5 Declarative 0 0
Total 26 17

Based on the above table, it can be inferred that the lyrics of the song "Kun Rahma"
contain two types of illocutionary acts: assertive and directive. The words of the song
"Muhammad (PBUH) Waheshna" contain three types of illocutionary acts: forceful,
directive, and expressive. Below, you may find the description of other discoveries.

"Kun Rahma" Song Lyrics

1. Assertive

Data Song Lyrics Transliteration Minutes
Number

1. L) psedl canlus Jabs  /tiflun tsabaqti - al- Ve
humumu ilaih/

2. Lis § il $aes g5 /lagrl  dumu’u al- 0:39
iutmi fi hadawaih/

3. ded § Bl pialis  /tatala tumu al- 0:44
kalimatu fi famihi/

4. ddue 3 posdl B> 59 /watura  hayatu al- 0:50

' bu’si fi ‘ainih /

5. $sas9 dl> 333y %ll  Jalamun  wafaqrun 0:55
haluhu wadumu’/

6. F3250 4.’43"23_,3@ /zama’un wa gu'un 1:01
qalbuh maugu’/

7. Uendgdamy 15 /da rahmat V:¥4 &
wafadilat/ Yoo

8. ol LAE WL Kalmasi kadduri al- V.V &

7 tamin / Yoo

9. 13 Wudl Juarl b /ma agmla al-dunia Viod &

ida/ vy
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10. Orexlie e Lise  /Tsna biha Vol &
mutrahimin/ Y.vv
11. U_M’_.j_lé i{fﬁblmj Jwa Huna Y:.0
Gor ihtawat <hu  qulibu
> man tahwa/
12. laslys Jeazell Jad /fla al-gamili ARR
ol wazadaha al-taquwa/
13. Sole Lwa> @ W cdas  /ga‘alat  lahu  fi AR
hudniha ma wa/
14. dede Gy (§ Loy LS /qalban rahimm kay YoYY
yihinna ‘alaih/
15. 4 Sl 3le dlaslg Jwabilahzatin ~ ‘ada Y:Yv
al-hananu ilaih/
16. Ay o byl y2asy  /watafagdar al-ihsas ARA
bayna yadaih /
17. diows 593 Wl , s> /hatta ra’aina nira AR
bisamatihi /
18. daid e gow e /mutala’li’an yabdi \REAN
‘ala safatih /
19. i OLud¥l &y 3 /fi rahmati al-insan VIYY &
) -thsa y.-¢¢
Y nasatalhim al-ihsan / :
20. Osiuzll Oganllly  /warahimun al- VYA &
oo muhsinin Yo
o » yarhamhum al-
rahman/

Song lyrics with data numbers (1), (2), (3), (4), (5), (6), (7), (8), (9), (10), (11), (12), (13),
(14), (15), (16), (17), (18), (19), and (20) are identified as assertive acts. This is due to the
presence of assertive speech in the lyrics, which pertains to reality or facts. This
implies that the lyrics' context holds either factual or fictional significance.

The assertive acts in the data with numbers (1), (2), (3), (4), (5), (6), (7), (8), (9), (11),
(12), (13), (15), (16), (17), (18), (19), and (20) are respectively marked by the words " " Jals

B L e | P P ey s C A IR Y VS EAE] A RSP AT PRI SAPC AT SPIeS &
o™ and "e>,". Each sign in each song lyric means 'little child", "flowing",

nn

"n.n

"stuttering", "visible", "condition", "heart", "have", "like", "beautiful world", "heart",

nn

"increase", "make it", "return", "radiated", "we see", "appear",

S5

we learn", and "blessed."
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Meanwhile, the data containing the numerical values of 10 and 14 is annotated with
the semantic significance of the lyrics themselves. Each of these indicators has a
specific purpose to convey information based on the surrounding circumstances and
is grounded in reality or verifiable facts. Hence, the data, including the
aforementioned values, is encompassed within the forceful action.

Out of the 20 song lyrics that were categorized as assertive acts, three functions were
found. These functions were among all the functions of aggressive acts proposed by
Searle. The identified functions are to inform, debate, and assert. The following
information outlines the specific purposes served by forceful acts within the song
lyrics of "Kun Rahma":

a. Telling

The song lyrics of assertive acts above that are included in the function to tell have
data numbers (1), (2), (3), (4), (5), (6), (11), (12), (13), (14), (15), (16), (17), and (18). Each
piece of data tells a fact based on the knowledge that the speaker has acquired.
Therefore, these lyrics contribute to the telling function.

The song lyrics contain data numbers (1), (2), (3), and (4), in which the speaker informs
the talking partner about a little child. The speaker observes the little child
experiencing a multitude of worries, resulting in his crying, struggling to speak
fluently, and having a dreary everyday existence.

In the lyrics including data numbers (5) and (6), the speaker conveys information to
the conversation partner regarding the circumstances encountered by the young child.
The young boy is facing a predicament that is causing emotional distress.

In the lyrics containing data numbers (11), (12), (13), and (14), the speaker conveys to
their speech partner that there are consistently individuals with virtuous and
generous dispositions who are willing to assist the young kid in improving his quality
of life. They benevolently care for young children and perform their acts with genuine
affection, ensuring that their presence is deeply cherished.

In the lyrics, the speaker communicates to their speaking partner that those with
virtuous hearts are always appreciated by tiny children, as evidenced by their joyful
smiles.

b. Argue

The assertive action song lyrics, which are part of the argument function, include data
numbers (7), (8), (9), and (10). Each piece of data shows the speaker's opinion because
it could be that other people's opinions are different from his. Therefore, we include
these lyrics in the argument.

In the lyrics for data numbers (7) and (8), the speaker argues that the world will be
better if people live by loving each other. In contrast, in the song lyrics with data

S 146
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numbers (9) and (10), the speaker argues that love and grace are like diamonds and
pearls because both the value and the way to get them are very high and difficult.

c. Stating

The assertive action song lyrics above that are included in the function to state have
data numbers (19) and (20). Each dataset contains a statement. In this data, the
statement does not come from the speaker himself. Therefore, the two lyrics are
included in the function statement.

In the lyrics with data number (19), the speaker states that living in a way that loves
each other is actually a lesson to become the best human being. In the lyrics with data
number (20), the speaker asserts that the Most Compassionate will one day bestow
blessings upon those who love one another.

2. Directive

Data Song Lyrics Transliteration Minutes
Number
21. Sl A 2aay 13 o /man da yudi'u lahu VoA
) . al-hayata Sumi *?,

22. Cai95y (w9 duslgs 13 o /man da yuwasihi wa Yoy
man ya ‘wiyihi?/

23. ¥l gmay o oS /kunbalsaman yamhu - YA & Y: €9
al-"anin /

24. oM islawy /02 sa’adtan  V:Y€ & Vo8
lil ‘aharin/

25. sl oS Jkun  fi hayatik Vi &Y
gimatan/

26. onedly Wizl 9,5 tarwy al-hanaya ~ V:€71 & ¥\
walhanin/

Data numbers (21), (22), (23), (24), (25), and (26) in the song lyrics identify them as
directive acts. This is because the song lyrics contain directive speech, which is speech
that can make speech partners do something that the speaker wants. This means that
the speech has a certain power, so the speech partner must respond to the speaker's
wishes.

The directive actions in the data with numbers (21), (22), (23) and (25) are each marked
with the words ",S"," """ and "S". Each sign of each song lyric has the meaning of

"who or whoever" in the lyrics with data numbers 21 and 22, while "be or make" is in
the lyrics with data numbers 23 and 25. Additionally, the lyrics themselves mark the
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data with numbers (21) and (22). Each of these signs has the function of making speech
partners do something that the speaker wants. Therefore, the data with the numbers
mentioned above is included in the directive acts.

Of the six song lyrics identified as directive acts above, one function was found among
all the functions of directive acts proposed by Searle. The function is to request. Here
are the details of the functions of directive acts in the lyrics of the song "Kun Rahma".

3. Request

The song lyrics from the directive acts above, which are part of the request function,
contain data numbers (21), (22), (23), (24), (25), and (26). Each data has its own request
addressed to speech partners according to the wishes of the speaker. Therefore, the
request function includes these lyrics.

In the song lyrics with data numbers (21) and (22), the speaker asks the speech partner
to answer the question he asked, namely the question of "who". In the song lyrics with
data numbers (23) and (24), the speaker asks the speech partner to be a medicine or a
person who can wipe away tears or sadness that exists in young children who
especially have a painful life. Whereas in the song lyrics with data numbers (25), and
(26), the speaker asks the speech partner to be a cloud or a person who can cool down
the situation and condition of young children who have a painful life.

Lyrics to the song "Muhammad (pbuh) Waheshna"

1. Assertive

Data Song Lyrics Transliteration Minutes
Number
27. Siad A (Wl Gl cak  / Sufti yama nasu munaha Voye
ta isu/
28. &l dgnyig el Al /al- umri ganbak wabardah V:Y)
) maiikafis/
29. clle JI& 3a awas 33/ law  hagigi huwa  gali AR
‘alaik/

Data numbers (27), (28) and (29) in the song lyrics identify them as assertive acts. This
is due to the presence of assertive speech in the lyrics, a type of speech that resonates
with reality or fact. This implies that the lyrics' context holds either factual or fictional
significance.

The data points (27), (28), and (29) are characterized by the assertive action words
"disy" "wa s, and "3»". Each symbol in every verse represents the words "l have seen",

"still", and "He". Each of these indicators serves to convey information depending on
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the surrounding circumstances and is grounded in reality or verifiable facts. Hence,
the data including the aforementioned values is encompassed within the forceful
action.

Out of the three song lyrics that were recognized as assertive acts, one function was
found that aligns with all the stated functions of assertive acts by Searle. The purpose
of the function found is to provide information. The subsequent information outlines
the specific functions of aggressive behaviors identified within the lyrics of the song
"Muhammad (PBUH) Waheshna".

a. Inform

The song lyrics of assertive activities above contain data numbers (27), (28), and (29)
within the function to convey information. Each datum represents firsthand
information gathered by the speaker, rather than being sourced from others. Thus, the
three lyrics are essential to the narrative function.

In the song lyrics, specifically in lines (27) and (28), the speaker conveys to their
conversation partner their observations regarding the multitude of individuals who
reside and engage in prayer, yet consistently have a sense of discontentment with the
entirety of their surroundings. In the 29th verse of the song's lyrics, the speaker
conveys the presumption of "he," referring to the Prophet Muhammad saw, regarding
the significance of the discourse partner's life.

2. Directive

Data Song Lyrics Transliteration Minutes

Number

30. oIS Gl U8 5k I /tal sivali, qul Iiizdy YieA
kidah /

31. slails ib 05 Uyie aaile  /asgah ‘ayuna hadwi v:ve
mus sayfah/

32. slas i Uall gyl /irdih fi al-gannat YIYA
tibga ma ‘ah/

Data numbers (30), (31) and (32) in the song lyrics identify them as directive acts. This
is due to the presence of directive speech in the song lyrics, which has the ability to
compel speech partners to carry out the speaker's desired actions. This means that the
speech has a certain power, so the speech partner must respond to the speaker's
wishes.

The directive actions in data numbers (30), (31) and (32) are each marked with the
words "J5" and "4423)". Each sign in the lyrics means "say" and "follow him (do the
sunnah of the Prophet)." As for the data with number 31, it is characterized by the
meaning of the lyrics themselves. Each of these signs has the function of making
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speech partners do something that the speaker wants. Therefore, the data with the
numbers mentioned above is included in the directive action.

From the 3 song lyrics identified as directive acts above, 2 functions were found from
all the functions of directive acts proposed by Searle. The functions found are to
request and to advise. The following are the details of the functions of assertive actions
in the lyrics of the song "Muhammad (PBUH) Waheshna":

a. Requesting

The song lyrics for the directive acts above, which are part of the request function,
include data numbers (30) and (31). Each data shows a separate request so that both
data are included in the function of asking. Both lyrics show the speaker's request to
the speech partner, namely to tell him about the "possibility" of the reason why he can
miss a figure he has never even met before.

b. Advising

The directive action song lyrics above that include the function of advising have data
number (32). The data contains advice that must be done by speech partners so that
the data is included in the function to advise. In this data, the speaker advises to follow
or do the sunnah of the Prophet Muhammad Saw as proof of his longing and love.
This is done so that later in heaven can be reunited and placed with the Prophet
Muhammad Saw.

3. Expressive

Data Song Lyrics Transliteration Minute
Number
33. Siiglid b iz 153 Jsi /ahla dunya ‘andi Ve
ma tasawis/
34. A Uy e ¥l Silwa  ma‘ak  ya 0:39
" rasila-llah/
35. A Us2y & Lsmg  /WahisSna va 0:44
rasula- llah/
36. g 35 Gbyd Guiwe & /Ya stdna Stiqna zad 0:50
wallah/
37. Hio clle WlB axs /Muhamwad, galbi 0:55
’ ‘Alaik salld/
38. bl Jsb ias  /wamahma tawwili 1:01
] al-giyab/
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39. bl el 5Lk (asxs  /Muhamuwad, VY & Ve
mustaq ilatk wa-
llah/

40. utoedﬁéébb‘aa Jdah ‘ana zad fi  V:¥E & Yo

) galbi hanin/

41. ol 4l £32d5 /wadumi T maliyah  ):0) & Y:YY
al-‘ain /

42. o s olasks  /tam ‘an bagali Y:°1 & Y:YV
sinin /

43. XY 855 aliall yo3l J) /imwi  azuri  al- Yieo

mustafa marrat /

Data numbers (33), (34), (35), (36), (37), (38), (39), (40), (41), (42) and (43) identify song
lyrics as expressive acts. This is because the song lyrics contain expressive speech,
which is speech that is related to the speaker's attitude, nature, psychological
condition and feelings towards others. This means that the speech contains the
speaker's feelings towards the speech partner or other people.

Expressive actions in the data with numbers (33), (35), (36), (37), (38), (39), (40), (41),

and (42) are each characterized by the word ,"3liia","aia" " Jia" "G854" "Lk " idglid s
obusk" " £543" "35". As for the data with numbers (34) and (43), they are marked with

the meaning of the lyrics themselves. Each sign has a function to describe the attitude,
nature, psychological condition and feelings of the speaker towards others. Therefore,
the data with the numbers mentioned above are included in the expressive acts.

Of the 11 song lyrics identified as expressive acts above, two functions were found
among all the functions of expressive acts proposed by Searle. The functions found
are expressing complaints and praise. The following are the details of the functions of
assertive acts in the lyrics of the song "Muhammad (PBUH) Waheshna":

a. Complaint

The expressive action song lyrics above that are included in the function of expressing
complaints have a data number of 33.. The data contains a sense of complaint from the
speaker in addition to providing information that is available to him. In the data, the
speaker expresses a complaint that the world he finds most pleasant is not comparable
to his own. When associated with the existing context, "comparable" in question is a
comparison between the pleasant world now and the world where the speaker can
meet the Prophet Muhammad saw.

b. Praise

The expressive action song lyrics above that are included in the function to express
praise have data numbers (34), (35), (36), (37), (38), (39), (40), (41), (42), and (43). These
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data contain a sense of praise or flattery for the Prophet Muhammad Saw in their
respective ways of delivery. The speaker expresses his longing directly by using the
words '3iss ' Jie' GB3a' Lasy and '35 Each of these words has a direct meaning

regarding the speaker's "longing" for the Prophet Muhammad Saw, namely 'We miss
you", 'our longing', 'bershalawat', longing', and 'increase'. The speaker also expresses

his longing indirectly by using " 323" ,"a3a’, and 'glazk', where each word shows the

condition of the speaker's "longing" for the Prophet Muhammad, namely
"although,"tears," and "hope".

CONCLUSION

The research mentioned above focuses on the study of pragmatics, specifically the
analysis of illocutionary acts found in the lyrics of the songs "Kun Rahma" and
"Muhammad (saw) Waheshna." The study involves identifying the different types of
illocutionary acts present in the lyrics of the song "Kun Rahma." The analysis resulted
in the classification of 26 types of data, which can be categorized into two main types
of illocutionary speech acts: 20 assertive lyrics and 6 directive lyrics. The song
"Muhammad (PBUH) Waheshna" contains lyrics that can be classified into 17 different
sorts of data, which are categorized as illocutionary speech actions. These acts include
3 forceful lyrics, 3 directive lyrics, and 11 expressive lyrics.

Analysis of the purposes of illocutionary acts and assertive speech acts The lyrics of
the song "Kun Rahma" have three distinct purposes: narration, declaration, and
persuasion. The sole purpose of the words in the song "Muhammad (saw) Waheshna"
is to convey a message. The primary purpose of the directive action in the lyrics of the
song "Kun Rahma" is to make a request. The lyrics of the song "Muhammad (saw)
Waheshna" have two purposes: to inquire and to offer guidance. Additionally, there
exists an act of expression. The lyrics of the song "Muhammad (saw) Waheshna" have
two purposes: expressing grievances and offering praise.
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